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1.
Breit’ ttber mein Haupt dein schwarzes Haar.

“Droop oer my head thy raven hair.”

(Graf Friedr Ad.von Schack)

Richard Strauss, Op. 19. NO 2.

The English Version by John Berohoff. Bearbeitet von Max Reger
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2.
Morgen.

To-Morrow.

(John Henry Mackay.)

The English Version by John Bernhoff.

Langsam. setr getragen.

Richard Strauss, Op. 27 NO 4,

Bearbeitet von Mux Reger,
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3.

Traum durch die Dammerung.
Dream in the Twilight.

The English Version by John Bernhoff.

Sehr ruhig.
Molto tranquillo.

(Otto Julius Bierbaum.)

Richard Strauss, Op. 29. N0 1

Bearbeitet von Max Reger.

1 i~
i — —T—
——— - D)
PIANO. o
PP legatissimo
e —
- 1h * - d' |l ———————
)-Fgts n&;:‘,‘l " i o
T . J . —t
-& &
.
Wei - - - te Wie - - sen im Dim - - - mer - grau; die
Spread - - -ing  meads in the dusk of eve ! The
Hud 4 = - = - - 1 = = -
S Se— . 5 5 —
: ra 2 5 s i 5
y = — @ e = — &

e —

o |

b

——o

5):§ & —|—# o r o
- - e ot e — | *
® * ——j N r. L J ~
Son - - ne ver-glomm, die Ster - - ne ziehn__ nun
su has  gone down, the stars ap - peur and
{) U{]ﬁl. T—— = = - o - - - - o - hooo o
L= —— — _— e e A
Ay : 15 K N N}
N S l— ) i . g — o b et a—_
’ gf' - | m ‘:‘: F 3:; -
i = i —L T - ] )
9 T Y . N  V— g N ] t} Ty 7 - ‘
i1 o ——a—¢—— % & ®= - -IEJEEWZ:
iy e B
pa—y

-3



ich hin zu der  schon - - - - sten Frau,
' now  go o the beww - - - - fteous maid,

7 = —
——— L:—___ﬁ o
=
| —be g hgbeghi
| Fisi=cii=ii
.l i i —  B—4 i |
E= , = -y
weit u - ber Wie . sen im Dam - mer - grau tief in  den
| Sur oecr the wmeads in the dusk of eve, deep in the
/N A N A \ , h’ N | -
% e e BT |
ANV 1 I I [ 1 I — i
) b & & o A LA qi
~ SN— - ~—
Busch von Jas - min. Durch Dam - mer-grau in der
sweel Jus - mine  bowr. Thro’ sha - des eve o the
— — = = -
0 4;1 i 23 N = :17 # g A }

L4 8 _
A ) 8 d Y T ] g ——h o —
% ‘ ? s e — ] i
. i - =N ot
5 e os'o

T —— U AU N
P 1 b1 = —
’L}’*br Jr\‘ D v = q i #1111,/[ , = V
\__’_/.
Lie - - be Land; ich ge - he nicht schnell, ich ei - - le nicht; mich

lo . - vers' land; 7 spred not {o Sust, nor haste lo leave; e




ein wei -

zieht ches, sam - te -nes Band durch Dim - mer - grau in der
led by a soft and vel - - vel bund at close of day to  the
il el N -
o qx o : 2
v g r1- rr r v
0co gcresc. - i /:_____-\J - -
h - -
. -
’ 17 ») hI J-'- ﬁlz- I.—'F—
V 7 L e | i 1 |
14 — & | — -
Lie - - be. Land, in ein blau - - - es, mil - des
lo - - vers’ land, in the i - - - light blue of

tmmer ruhiger (wber nicht schleppen)

ge - he nicht schnell, ich

ei - le nicht; durch
speed not  to fust, nor haste o leave, at
Y I N q - A R G Y.
AN VI \ W ? Ay I\Y of =]
Y —
T N N
o
una corda
D NN - A el
- I\ . X
— — e 1N puniy ek 7 K
S FES = a=
- L 1
P -

Dam - mer-grau in der ILie - ©be Land in ein mil-des, blau-es Licht.
close of duy Jor the land of  love, i the  twi-light blue of  land ~
3 - s MEE 515
—_ — —_ - = R [ 1=
Y 1 | N 1Y =
g » k}i ﬁ [
g™ F _J = - |
. 1" i
ppl) P——— S
- - - - = . o £
' A N N b h - = Hﬁ ‘!}9' # # 5
o e A o—p— E
oy =




4.

Ich trage meine Minne vor Wonne stumm.

The English Version by John Bernhoff,

- Andante con moto.

To none will I my love e’er discover.

(Kari Henkeil)

Richard Strauss; Op. 82. N 1.

Bearbeitet von Max Reger.
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The English Version by John Bernhoff.

D.
Gliickes genug.

True Love's Bliss.

(Detlev von Liliencron.)

Richard Strauss, Op. 37. NO 1.

Bearbeitet von Max Reger.
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6.
Meinem Kinde.
To my Baby.

(Gustav Falke)

Richard Strauss, Op.37. Ne 2.

The English Version by John Bernhoff. Bearbeitet von Max Reger.
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The English Version by John Bernhoff.

1.

Allerseelen.
All Souls Day.

iHermann v. Gilm.)

Tranquillo.

-

Richard Strauss, Op. 10. N¢ 8.

Bearbeitet von Max Reger.
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8.

LAll mein Gedanken, mein Herz und mein Sinn®
“All the fond thoughts that arise in my soul.”

Tha English Version by John Bernhoff.

Allegretto.

(Felix Dahn.)

Richard Strauss, Op. 21. NO |.

Bearbeitet von Max Reger.
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The English Version by John Bernhoff.
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JDu meines Herzens Kronelein .
“Pride of my Heart, its Crown, its Joy !”

(Felix Dahn.)
Richard Strauss, Op. 1. N0 2.

Bearbeiiet von Max Reger.
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10.
Céacilie.
Cecily.

(Heinrich Hart.) Richard Strauss, Op. 27. No 2.
The English Version by John Bernhoff.

Bearbeitet von Max Reger.
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11.
Heimliche Aufforderung.
The Lovers pledge.

The Erglish Version by John Bernhoff,

John Henry Mackay.

Richard Strauss, Op. 27 No3.
Bearbeitet von Max Reger.
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Nachtgang.
At Night.

. . ¥ Otto Julius Bierbaum.
T'be English Version by John Beruhoff. Richard Strauss, Op.29 No 3.

L Bearbeitet von Max Regen
Missig langsam.
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